In this chapter, I'm going to put you to work. You are going to create a story, play with a story, and fracture a story. Along the way, pay attention to your process but also keep track of your products. When you are done, I will use your creations to discuss the roots of story and the traditions of narrative.
Passing Down Stories
Your first assignment is to "tell" a story that creates a communal explanation of an observed phenomenon. Much like ancient people who did not have modern science to explain the physical world around them, you are going to use your bodily senses, along with your sense of story, to develop a tale, legend, or myth to describe one of four events.
I would like for you to select one of the four visual images from The Mysteries of Harris Burdick by Chris Van Allsburg (Figure 9 .1). Each one of the mysteries includes a title and a small clue. Each visual image represents an event that you can observe, but which you may not readily understand. You can see who is involved (characters) and what has occurred (plot event), but the story is incomplete. It's up to you to narrate this event to help others make sense of what they are seeing and feeling.
To begin the process, select one image/event and read the corresponding caption. To build on this initial statement, use one or two sentences of your own to narrate the unbelievable event before your eyes.
Verbally share your story amongst your family or a group of friends. Invite one person to create the next sequence of events in the story. Then invite another. The sentence building should continue until everyone has had a chance to contribute and the story is told.
Your short story may twist and turn or end abruptly. But that's what happens in myths, legends, tales, and fables that are spun from oral traditions. Each teller takes the tale in a slightly different direction than the previous teller. Each teller remembers something new or embellishes different details to create intrigue, to foreshadow outcomes, to provide moral guidance, or to entertain. Now that you have a story, how will you remember it?
Without the aid of writing tools or recording devices, how did ancient people hold on to oral stories? There are many groups of people in the world today who rely on storytelling to maintain their cultural history. Do you come from a family of storytellers? How are stories passed from generation to generation in your circles of family and friends?
Writing Down Stories
What happens to oral stories when they get written down? Well, sometimes the author gets is right, and sometimes the author gets it wrong.
Is this possible? Is there a right and wrong way to story? Is there a right and wrong story to tell?
If you want to find out how famous authors interpreted the visual images you selected, read The Chronicles of Harris Burdick (Figure 9.6 Now what happens as an oral tradition arises about an historical event or an historical person is that, strangely enough, the first oral tradition is not an attempt to remember exactly what happened, but is rather a return into the symbols of the tradition that could explain an event. Therefore, one has to imagine that legend and myth and hymn and prayer are the vehicles in which oral traditions develop. The move into a formulated tradition that looks as if it was a description of the actual historical events is actually the end result of such a development….So oral tradition develops as the community looks for a recreation of memory in community life. (Helmut Koester, 1998) Folk tales, fairy tales, legends, myths, tall tales, and fables are just a few of the recognizable forms of story that "originated in oral traditions throughout the world and still exist" (Zipes, 2012, p. 114) . For an extensive collection of folklore and mythology texts, visit the digital archive created by Emeritus Professor D.L. Ashliman at the University of Pittsburgh, Department of German: http://www.pitt.edu/~dash/folktexts.html "Traditional literature" is the collective name for the text types that began through oral storytelling and are now preserved in iterations of writing. With oral origins, there were no "original" versions to track down and no identifiable authors to credit. However, as time passed, many individuals decided to collect, organize, and write these stories for collection and distribution.
Jacob and Wilhelm Grimm (Figure 9 .7), two German brothers who were aspiring lawyers with a hobby of collecting folktales, took positions as librarians in 1808 and became linguists, folklorists, and scholars of medieval studies (Ashliman, 2015) . They traveled through Germany and spoke with families to acquire stories and document the language with which the stories were told. They published a collection of Children's and Household Tales for wider distribution and their names became synonymous with these stories (Figure 9 .8). The Brothers Grimm did not create the stories; they collected and interpreted them. Now the stories are preserved in time. The Grimms' collections are often considered the originals, but the Grimms altered the stories across versions (Video 9.1). 
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Exploring Story
Variants of oral tales provide interesting comparisons and opportunities for exploring the parallel development of stories across cultures and the divergence of stories across time, people, and languages. For your next assignment, you will read a selection of folktales to compare and contrast. (Click on the form to help you explore the story.)
Step 1. Choose one of the following folktales, which began in the oral tradition.
Select one story and use it for steps 2-6.
• Cinderella/ The Little Glass Slipper
• Sleeping Beauty
• Jack and the Bean Stalk
• The Three Bears
• The Three Little Pigs
• Little Red Riding Hood/ Little Red Cap
• Hansel and Gretel
Step 2: Find a version of the selected folktale as it was first published by the Brothers Grimm, Charles Perrault, or Joseph Jacobs.
• Characters: The actors in the plot. Characters are round, dynamic, flat or static. In other words, they grow, change, and evolve or they are limited, stereotypical, and unlearning. Characters are also identified as protagonists and antagonists. The author or illustrator characterizes the actors directly through description and direct statements or indirectly through thoughts, words, and actions.
Setting: The location of the events in the plot. The setting positions the action in time and space. The setting can also project the mood and develop the atmosphere.
Theme: The main point or essence of the story. The theme reflects the author and illustrator's central message.
Style and Perspective: The way in which a story is presented and the perspective from which the story is told or illustrated. The point of view can be omniscient (all knowing), limited omniscient (through one character), or first person. The author and illustrator's voice and techniques come into play as well.
To evaluate narrative books (i.e., chapter books) based primarily on the text, such as contemporary realistic fiction, historical fiction, fantasy, or novels in verse, I use a combination of criteria from the Newbery Medal (ALA) and the Printz Award (ALA). Depending on the book, one or more of these criteria apply:
• 
com). What techniques do you notice?
Step 3: Find Something Old Find another old version, and I mean really old! Yes, you already found an old written version of a fairytale, but now I want you to find another old illustrated version intended for children. Using the following database, find a children's book version of your selected folktale published between 1800 and 1899.
• The Baldwin Library of Historical Children's Literature (http://ufdc.ufl.edu/juv) at the • Find a version published between 2000 and today.
Hint: Search your public library's database. Check Amazon for popular versions and then search for those titles in your library as well. Or head to the public library and search the stacks. That's always a fun option.
Please note the folktale may appear in a collection of tales. The story may be illustrated by any individual and categorized by the illustrator's last name. The story might be retold by someone other than the Brothers Grimm, Charles Perrault, or Joseph Jacobs, but the new author should credit the old author in some way.
What do you notice about the children's book versions of your selected folktale published between 1900-1999 and 2000 to present? What do you notice about the illustrations? What happened to the plot? What happened to the characters? What happened to the language?
Can you infer anything about the folk, by examining the lore?
Step 5: Find Something Borrowed Find at least one "borrowed" variation of your folktale. In other words, many authors and illustrators have borrowed the basic plot structure or characters from your selected folktale and reinterpreted them from a different perspective. These variants, also known as "fractured fairy tales," share similarities with the well-known story you have read, but the author or illustrator has made changes along the way. Below, I have listed a few examples. There are many more.
Cinderella:
• Cinder Edna by Ellen Jackson and illustrated by Kevin O'Malley, 1998, New York, NY: HarperCollins (Figure 9.13) • Cinderella Skeleton by Robert D. San Souci and illustrated by David Catrow, 2000, New York, NY: Silver Whistle.
• gore & Grimm, Princesses & porridge (the roots of story and narration)
Step 6: Comparing Characteristics If the narrative is presented in the form of a picturebook or graphic novel, I use the following criteria from the Caldecott Medal (ALA) as well.
• Excellence of execution in the artistic technique employed;
• Excellence of pictorial interpretation of story or theme;
• Appropriateness of style of illustration to the story or theme;
• Delineation of plot, theme, characters, setting, mood through the pictures;
• Excellence of presentation in recognition of the intended audience.
From Tradition to Modern Fiction
We make sense of the world through story. Children's language usage indicates their development of the concept of story (Applebee, 1978) . The oral, abbreviated folktales from centuries ago serve as short story archetypes for today's fully developed novels. Many people view fantasy as the natural progression of traditional literature, but other forms of fiction follow suit as well. For an excellent overview of fictional genres, visit Pauline Dewan's website http://childliterature.net/childlit/index.html. She describes the differences between genres of fiction: adventure fiction, realistic fiction, animal fiction, historical fiction, toy fiction, and fantasy fiction.
The traditional and modern stories written for children and young adults are structured around characters who live in particular places and times, who experience a series of events that are revealed through narration, character action, and dialogue. Although stories can have elaborate plots that defy chronologies or narrative practices, they all have a basic beginning, middle, and an end. Otherwise, we wouldn't be able to follow along as readers. Some people feel we are born with an understanding of story structure; others believe we are socialized into the practice. Either way, story has a grammar and it's a tool for thinking and understanding. The Brothers Grimm, Charles Perrault, and Joseph Jacobs represent the many people who have attended to story and recognized its value in culture and human development.
